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Programme 


4 MINIATURES FOR SOPRANO AND PERCUSSION QUARTET 

i. Log Book of a Dead Man ii. continual coming and going of the coma 
Hi. And the need to create... iv. IV: Les Frontieres de lAmour 

Bekah Simms (b. 1990) 

Beth Hagerman - Soprano 
Spectrum — Percussion Quartet 

3 Miniatures 

FOR TWO VIOLAS 

i. Prelude ii. Llegy Hi. Postlude 
Liam Ritz (b. 1996) 

Clara NguyenTran - Viola 
Carolyn Farnand - Viola 

Piece for Violin, Flute, and Tape 

Domenic Jarlkaganova (b. 1995) 

Adam Despinic — Violin 
Sophie Lanthier — Flute 

Prelude to the Death of a Hero 

Maksym Chupov-Ryabtsev (b. 1997) 

Anna Maria Tyamolova - Piano 

Katzenjammer II 

Tyler Versluis (b. 1989) 

Amy Spurr - Violin 
Emike Geknas-Noble, viola 
Jana Luksts, piano 



Secrets 

Brooklynn Whidden (b. 1995) 


Emma Wallace - Piano 

Dukkha 

Kevin Zi-Xiao He (b. 1991) 

Katherine Peter, violin 
Carolyn Farnand, viola 
Livia Coburn, Violoncello 
Matteo Ferrero-Wong, contrabass 

Nonet for Strings 

Andrew Clark (b. 1994) 

Violin 1: Dominic Greene 
Violin 11: Katherine Peter 
Violin 111: Danielle Greene 
Violin IV: Meagan Turner 
Viola 1: EmiUe GeHnas-Noble 
Viola 11: Clara NguyenTran Viola 
Cello 1: Evan Lamberton 
Cello 11: Robin Howe 
Double Bass: Wesley Adam Brenneis 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


4 Miniatures for Soprano and Percussion quartet 

Newly accessibly through the public domain, the works of French 
avant-garde poet Roger Gilbert-Lecomte attempt to explore the 
subconscious through fragmented rawness and sensitivity. Sometimes 
profound and sometimes bizarre, these brief translated passages serve 
as dramatic fodder for an unusual ensemble: one that seeks to work 
beyond traditional “song” and exploit subde colours from the group. 

Bekah Simms is a Toronto-based composer originally from St. John’s, 
Newfoundland. Her music deals largely with small shifts of colour and 
ruminations on timbre, with many works influenced by both visual and 
literary arts. Among her compositional interests is the interaction of acoustic 
instruments and the human voice, be it through singing, sounding, or 
somewhere in between. She is a newly-minted member of the Toy Piano 
Composers, and is co-producing and composing for two concerts of 
explorative music with Caution Tape Sound Collective in the 2015-2016 
season. Bekah's music has been featured from coast to coast in Canada, the 
United States, and Europe. She is the recipient of many composition awards, 
prizes, and call-for-scores selections, and most recently was chosen as one of 
six representatives for the ISCM Canadian Section to World Music Days 2016 
in Tongyeong, South Korea. She is currently pursuing a DMA in 
Composition under the tutelage of Gary Kulesha at the University of Toronto 
with the assistance of an Ontario Graduate Scholarship.(bekahsimms.com) 


3 Miniatures for two violas 

Presented as three miniatures for viola duet, the piece was inspired by 
the friendship of two wonderful musicians, Clara NguyenTran and 
Carolyn Farnand. It is an homage to the juxtaposition of independence 
and unity, vital to any successful duo. This is the essence of what is 
threaded throughout the three movements. It’s the concept of the two 
discoursive voices that together fulfill the piece as a whole. The first 
movement follows the alternating roles of support as each voice moves 
between the foreground and background. In the second movement, the 
melodic material shifts between chant-Hke melodies and sustained 
drones. The third movement continues the idea with a quick and 
relendess dialogue between the two voices that, as the movement 
progresses, unites into one entity. 



Liam Ritz was bom in Hamilton, Ontario, where he began his musical 
studies on the violin. With the encouragement of his teacher, he later pursued 
his interest in composition and began his studies with composer Abigail 
Richardson-Schulte. Since that time, he has written works for ensembles such 
as the Hamilton Philharmonic Youth Orchestra, the Hamilton Philharmonic 
Orchestra and for ArpaTambora as part of the 2014 Canadian Contemporary 
Music Workshop. Liam is currendy in the second year of his B.Mus in 
Composition at the University of Toronto. 

Piece for Violin, Flute and Tape 

“If we have no soul 
something aches 
in us anyway 


Burnt land 
old sand carcass 
your rosebuds 
are hardening 
your leaves turning 
my heart 
burning” 

-Natalie Goldberg 

Piece for Violin, Piute and Pape is a darker, more personal work for me. I 
came about the idea for this piece by experimenting with samples of 
human voice, as well as sounds of mechanical movement of machinery. 
To me, this piece is very much a representation of the struggle of the 
organic being, stuck in a mechanized framework. 

Domenic Jarlkaganova is in her Third year as a Composition student at the 
University of Toronto. She has spent the last four years studying composition 
with James Rolfe, Roger Bergs and Jordan Pal and is continuing her studies 
this year with Gary Kulesha. Her inspirations stem heavily from her 
background in dance and theater. 



Prelude to the Death of a Hero 

Prelude to the Death of a Hero is tailored to be the first in a two movement 
series including a forthcoming string quartet that will act as a finale. 
The piece takes inspiration from music in the romantic era, mainly that 
of Eastern European composers. 

Maksym fMaksf Chupov-Ryabtsev was born in Kiev, Ukraine in June 
1997. Coming to Canada at the age of three, and encouraged to take up music 
as a toddler, he studied classical piano and later he independendy took on the 
study of electroacoustic music. Taking inspiration from great Slavic 
composers such as Chopin and Rachmaninoff, he recently began his pursuit 
to create classical music. This being his first performed opus written for a 
traditional instrument. 


Katzenjammer II 

"As I turn the corner 
my shadow overtakes me." 

A native of St. Catharines, Ontario, Tyler Versluis first took music lessons 
from his grandfather and later studied music and sociology at Brock 
University. As a composer he has worked with Veronique Lacroix, 
ArpaTambora (Sanya Eng and Ryan Scott), ARRAYmusic, pianist Corey 
Hamm and tenor Will George, the Toy Piano Composers, gamUT new music 
ensemble (where he was composer in residence for 2013-14), the St. 
Catharines Chamber Music Society, the University of Toronto Oratorio, 
University of Toronto Opera, the Niagara Youth Orchestra and the Brock 
University Wind Ensemble. He is an alumnus of Centre d'Arts Orford, Fresh 
Inc festival, Atlantic Music Festival, VIST Art Song Lab, the Canadian 
Contemporary Music Workshop, ARRAYmusic Young Composers 
Workshop, and the Niagara Youth Orchestra. As a conductor of new music, 
Tyler has appeared in concerts at the University of Toronto's New Music 
Festival and with gamUT new music ensemble, conducting works by Ana 
Sokolovic and Wenchen Qin, among others. Tyler is new music 
correspondent for Musical Toronto and serves as director of music at St. 
Matthias Anglican Church, Etobicoke. He is currently enrolled in the doctoral 
programme at the University of Toronto Faculty of Music, studying 
composition with Gary Kulesha. (tylerversluis.com) 



Secrets 

Secrets was put together from multiple fragments that were 
commissioned by a friend of mine to accompany a short film they were 
making. The film begins by showing a character dressing and making 
themselves up, with body parts and features being shown, but never 
their entire body. Halfway through the three-and-a-half minute short, 
it is revealed to the audience that the main character is in fact a boy 
stmggkng with his gender identity and experimenting with clothing and 
accessories outside of the male gender norms. I was especially 
interested in the project because I felt I could use some of my own 
stmggles with sexual orientation as inspiration for the mood and tone 
of this piece. Being programmatic in nature, many of the musical ideas 
in Secrets are demonstrative of on-screen actions which repeat multiple 
times throughout the film, and subsequendy the music. The downbeat 
is often left ambiguous near the beginning of the piece, grounding itself 
more and more as the reveal of the protagonist’s gender approaches. 
Secrets ends with a restatement of the two main themes, slightly slower 
and even more sendmental than before, terminating with the twinkling 
major-seventh chord that was prevalent throughout the rest of the 
piece. 

Brooklynn Whidden is a second year music student from Hamilton, Ontario 
majoring in Comprehensive. Beginning his musical career rather late, it was 
not until the seventh grade that he received any formal instruction on an 
instrument. Learning his first instrument, the bass clarinet, sparked a massive 
interest in music for Brooklynn, and he soon began dabbling in many other 
instruments as well. Lessons on violin, viola, double bass, and clarinet 
followed. Out of curiosity he also began picking up other instruments in his 
free time, which gave him much needed experience for his multiple co-op 
positions in different music class settings. He also enjoyed using his multi¬ 
instrumentality to perform in a wide variety of settings, from school-based 
concert bands and jazz bands to the Hamilton Philharmonic Youth 
Orchestra, the latter of which he held the position of principle violist. This 
love of instruments evolved later into a love of manipulating the instruments, 
and his passion for composition was born. Incredibly interested in the way 
music can act to set a mood, Brooklynn intends to follow a career in video- 
game soundtrack design. 


Dukkha 

"Dukkha", originated from Sanskrit, is a Buddhist term commonly 
translated as "suffering", "anxiety", "stress", or "unsatisfactoriness". A 



concept of dominating significance in Buddhism, "suffering" ranks the 
first among the most fundamental Buddhist teachings- the Doctrine of 
the Four Noble Truths. The Truth of Dukkha embodies the view that 
human life is always companied by persisting suffering in physical, 
mental and metaphorical levels. The idea that there is an unsatisfactory 
nature of all phenomenal existence is by no means a pessimistic 
assumption, but a purely objective observation, and a significant 
proportion of Buddhist philosophies are concerned with no other 
matter than to exit this state of unsatisfaction, and to truly reach inner 
peace by freeing oneself from all attachments during meditation. This 
composition portrays one's battle with his suffering. As he is 
overwhelmed by pain and madness, depicted by fast and wild gestures 
in the violin and viola, the cello and bass direcdy borrow notated 
Buddhist chants, signifying the protagonist's struggle to meditate. He is 
then completely taken over by the demons within, as shakes of the coin 
box played by the bassist bring to mind the restraint of metal chains 
from hell. After a mental collapse and the lost of sanity, he finally 
seems enter a realm of calmness and "emptiness", with the viola stating 
another notated Buddhist chant against a surreal backdrop of 
consonant harmonies. With the return of the gestures of suffering to 
end the piece, I do not attempt to answer, but rather to raise the 
question: can we tmly escape the persisting fate of suffering in a life 
time? 


Kevin Zi-Xiao He is a Chinese-born composer who immigrated to Canada 
in his mid-teen years. He’s musical output originates from a Chinese cultural 
background and embodies his interests in a variety of musical genres, 
including popular and traditional music of East Asia. Zi-Xiao He has studied 
with renowned figures such as Gary Kulesha, Ken Ueno, Alexander 
Rapoport, Larysa Kuzmenko, and Andrew List. His works have been 
showcased in international new music festivals in Asia and Europe. In July 
2015, He received the "Composition Award" in the Zodiac Music Academy 
and Festival in France. In his based city Toronto, He's works have been 
performed by the Scarborough Philharmonic Orchestra and the Orchestra of 
the Chinese Artists Society of Toronto (CAST). Holding an Honours 
Bachelor of Arts degree with double-majoring in music and architectural 
design. He is now working towards a Master's degree in composition in the 
studio of Norbert Palej. 



Nonet for Strings 

Nomf for Strings is a chamber piece in which the intent is to personify 
my own understanding of myself and my development as a composer. 
As my traditional and inherit views of harmony begin to unwind, it 
becomes more and more difficult to create cohesion and direction 
within the inner structure of my music. The piece itself expresses this 
by quickly exhausting all key possibilities between C and F#, and then 
collapsing into itself once the ensemble realizes that there is nowhere 
left to go. The brief struggle that persists after this realization 
foreshadows the seemingly incomprehensible language I may find 
myself should I continue in writing in this direction. The entire piece is 
derived from the first eight note motive. 

Andrew Clark is an undergraduate composition major studying within the 
studio of Gary Kulesha. Andrew’s works draw from his experience in piano 
performance, sacred music, musical theatre, music therapy, choral conducting 
and arts directing. Andrew currently works as the assistant music director of 
Heron Park Baptist Church, while also teaching piano and music theory 
privately. Once a week, Andrew facilitates a music therapy program for elderly 
homeless musicians in the downtown core. Andrew also recently ended a 
highly successful community concert series which introduced non-musicans 
to art music by combined lectures with live and professional performances. 
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The composition students would like to extend a special thanks to the 
following - our teacher mentors - for all their guidance, patience, and 
wisdom: 

Roger Bergs, Chan Ka Nin, Christos Hatzis, Gary Kulesha, Larysa 
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Please join us for Student Composer Concert #2 - Tuesday, 
November 24 at 7:00pm in Walter Hall. 
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